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1) Dyrygent daje znak tylke nei rox oczm:ln sekefi. Od fego tu
konowey grojg ad libitum, i ige sig do pod _g" :::::I :‘:;-
sowych | imujge je 20 podst d dleglos dzy nu-

tami. Kontrabasy grajg rozem !yilm plcrmzq nute. Konlruhgo* i tuba
powlarzajg swe fraxy oi do noslgpnege znaku dyrygenta.
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1) The conductor only glves o beat ot the beglnnlug of this section, From
then onwards ali performers play od /i in accordance with the
Indicated durations, loking these as the storfing point for thelr interpre-
tation of the distances between noies. The Double Basses ploy only the
first note in unlson. Double Bassoon and Tuba keep repecling their
phrases until the next beat,
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1) Harla | forfepian pewlarzajq swe Irazy ai do nasiepnege znoku dyry- 1) Horp and Plano keep repeating the phrase within the repaal signs until
genla. the nexi beat.
2) Mo ten znak wehodzl tylko 1. wiclonczela. Dzwony. harfa i fortepian roz- 2) Cello 1 enters on this beat. Bells, Harp and Piano commence this
poczynalg tg sekcje po dograniv poprzednie| do znaku powlérzenia. seclion os soon as they have finished playing vp o the repeat sign.
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1)

Ne ten znak dyrygenta ll‘xumrw hurh i lor!.plcn dognrwiq swe frazy
do znoky powlérzenla | dale; 1 na-
slqpnq sekclg bez dogryuunlu poprudnl-i do znaku poumsrzmlu 2.wio-

przerywa nalych i czeka no nosiepne wejicle zgodnie
z replikg wplisang w glosie. Dyrygent moie wskazaé 1.wiolonczeliicie wia-
dciwe tempo, dojge lewg rqkq dwa dodatkowe znaki (ktére nie powinny
byé widoczne dla innych exlonkéw orkiestry),
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1) For Bells, Horp and Piano this beat is the signal fo complete the
previ section up to the repeat sign and then corry on; for Calle 1 0t
is the signal fo commence the next section without completing the

previous one up fo the repeat sign, and for Cello 2 to pouse without
completing the previcus section up fo the repeat sign, then te wall for
the entry marked in the part by the Indicated cue, The conductor may
assist Cello 1 in finding the right tempo by giving the player two ad-
dilional beats (which should not be visible to the other members of the
orchestra).
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1 f;:r::::{vw::::;'q“:?“ znak dyrygents; inne instrumenty — pe dograniu 1) The sirings enler on the baeal; the others after completing the previous
8 phrase up fo the repaal sign,
2) Blacha wchodzl na znok dyrygenta; Inne instrumenty — po dograniu do 2) The Brass enters on the bect; the others after complating the pravious

znaku powlérzania. phrase up 1o the repeat sign,
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1) Na ten znak drzewo przerywa grg — nawel jeiell fraza nie zostala do-
grana do kofco.
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1) On this beal the woodwind cecse playing immediately, even if they have
not yet completed their phrose.



1) Accelerand, fopnls ! 1 gpnych sekejl od 1" (nr 1) Acc. signifies o grodual reduction in the duration of the following
429) do ok. 1/2" (nr 438), tak aby unikngé nagle] rmiany tempa mig- sections from one second (al figure 429) to approximately hall & second
dzy nr 438 o 439 (gdzie tempo jest S = 120). at 438, so as fo avold any sudden change of tempo between 438 and

439 (the tempo al the latier being }: 120)
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{) The tempo indicoted by these limits should vary from Instrument to

byé réine, ma sie je-

"

dnok miedcié w podanych granicach.

1) Tempo w



" @ @ To-15"

72" N/ lutta forza ma cantabile

tr. 2.

==
—
—-'
_|
2.}—
_—_-'
g
S
—

-

Cr.

3

HH

T

10/ sec.
5 tomt. pE——rr—— 4 tutta forza ma cantabile
allabbra [ g
tmb. pecisiCit geso—very .
al centro |
FF L b. dura
gr.c. 3
! tutta mcamabile &
o~ J
voi [ —
voi I —
vie —
ve. |—

1) Pozgdone jest, aby dlugoté fermel nie bylo jednakowa. 1) It is desirable that the duration of the fermutas should not be the same
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