Rigoletas
SiuZetas

I VEIKSMAS

1 paveikslas. Puota Mantujos Hercogo riimuose. Vienam i§ dvariSkiuy Hercogas pasakoja apie
baZznycioje ji suZavéjusia nepazistama mergait¢. Skamba garsioji Hercogo baladé “Nebus meilés, jei néra
laisveés”.

Kuprotas rimy juokdarys Rigoletas, pastebéjes Hercogo ir grafienés Ceprano pokalbi, tyGiojasi is
grafo Ceprano. Dvariskiai suZino naujiena — ju neken¢iamas juokdarys turi grazuolg meiluZe! Tuo metu
Rigoletas siiilo Hercogui pagrobti grafieng Ceprano, o su jos vyru susidoroti, pavyzdZiui, nukirsti jam
galva. Hercogui nepatinka tokie ,,pokstai®. ,,Tas pyktis, kurj sukélei, tau gali smogti...*“ — perspé€ja jis
juokdari. Rigoleto elgesiu pasipikting dvariskiai prisiekia jam atkerSyti.

Pasirodo grafas Monteroné, kuris kaltina Hercoga suvedZiojus jo dukra. Rigoletas vél Ziauriai
tyCiojasi. Monteron¢ kartu su Hercogu prakeikia ir Rigoleta: “KerSto Saukiuosi, pasaulio kerSto, Dievo
kersto. Ak, biikit jis abu prakeikti!” Rigoleta apima siaubas.

2 paveikslas. Rigoletas skuba namo. ,,Tas senis mane prakeiké!* — vis kartoja sau. Pakeliui sutinka
samdoma Zudika Sparafucile, sitilanti jam savo paslaugas. Rigoletas susimasto: “Esam vienodi! AS turiu
liezuvi, jisai — durkla.” Jis kaltina Zmones ir prigimtj d¢l savo likimo: “O Zmonés! O prigimtis! Bjauriu
nevidonu jis mane padarét! (...) AS nekenciu jiisy, niekingi dvariSkiai!”

Namuose Rigoletas susitinka su dukra. Matydama téva prislégta, DZilda praSo papasakoti apie savo
negandas, apie save, Jos mirusia motina. ,,Esu tau tévas, ir to pakanka®, — atsako Rigoletas. ,,Tik¢jimas,
Seima, tévyné — visas pasaulis man esi tu!* — sako dukrai. Rigoletas primygtinai praso tarnaités DZovanos
saugoti Dzildg ir draudZia dukrai iSeiti i§ namy.

Rigoletui i$éjus, Dzilda suglumusi: ji nuslépé nuo tévo, kad pamilo baznycioje sutikta Zavy jaunuoli.
Netiketai pasirodo Hercogas, kuris sakosi esas vargSas studentas ir prisiekia DZildai amZing meilg. Likusi
viena, Dzilda svajoja apie mylimaji.

Tuo metu prie Rigoleto namy renkasi dvariSkiai, kurie sumané pagrobti DZilda manydami, kad ji —
Rigoleto meiluz¢. Tamsoje jie susiduria su Rigoletu ir, norédami iSsklaidyti jo itarimus, sako eing
pagrobti grafo Ceprano Zmonos. Rigoletas pasisiiilo eiti su jais. Jam uZdedama kauké ir uZrisamos akys.
Tolumoje pasigirsta Dzildos pagalbos Sauksmas. Rigoletas nusipléSia kauke ir su siaubu pamato, kad
pagrobta jo dukra. Prakeikimas pildosi.

IT VEIKSMAS

Riimai. Hercogas pasipiktings — dingo jo Zavi nepaZistamoji: griz¢s naktj | merginos namelj, suZinojo,
kad ja kaZkas pagrobé. Hercogas prisiekia pagrobéjams atkerSyti ir su litidesiu galvoja apie DZilda — koki
paZzeminima ji tur¢jo iSkentéti! Griz¢ dvariskiai pasakoja Hercogui apie savo nakties nuotyki — pagrobta
Rigoleto meiluzé. Hercogas, supratgs, kad tai DZilda, skuba pas ja: ,,Galinga meilé mane Saukia, pas ja a$
lekti privalau; vainika savo atiduociau, kad Sirdj Sig paguost galéciau.*

leina Rigoletas. ,,La la, la la, la la la 1a*, — apsimestinai nertipestinga dainele slépdamas nerima, jis
ieSko dukters. Supratgs, kad Dzilda rumuose, jis i§ pradziy reikalauja, paskui nusizemings maldauja ja
grazinti. Taciau dvariSkiai kurti.

Pasirodo Dzilda. Rigoleto dZiaugsma atgavus dukra aptemdo jos pasakojimas: Dzilda prisipazista
baznycCioje sutikusi ir pamilusi Hercoga. Rigoletas prislégtas: ,,Altorius... griuvo!*“ ,Verki dukrele,
dukrele verki... Tavo rauda nuplauna mano Sirdi“, — liepia jis Dzildai. Rigoletas pamato Monterong.
Staiga kyla mintis — tai jis, Rigoletas, {vykdys Monteronés prakeikima ir atker§ys Hercogui. ,, Taip, kersto,
baisaus kersSto — tik to manoji siela troksta...* DZilda maldauja tévo pasigailéti Hercogo.



IIT VEIKSMAS

Gudi naktis, Sparafuciles smukle. Rigoletas papras¢ samdomo Zudiko paslaugos. Jis atsiveda prie
smuklés ir Dzilda ir verCia ja stebéti, kaip hercogas meilinasi Sparafucilés seseriai Madalenai. Dzilda
kencia: ji vis dar myli Hercoga. Rigoletas liepia jai persirengti vyriskais drabuziais ir vykti { Verona.

Hercogo suzavéta Madalena prikalbina brolj pasigailéti jaunuolio, o nuzudyti ta, kuris pirmas Sia
audringa nakti pasibels i duris. Sugrizusi prie smuklés, DZilda §i pokalbi iSgirsta ir nusprendzia Ziiti vietoj
mylimojo. Gelbédama Hercoga, ji pasibeldzia i zudiko duris.

Audra rimsta, griZzta Rigoletas. Gaves maiSa su lavonu, jis triumfuoja: pagaliau atkerSijo
Hercogui! Staiga jis iSgirsta neriipestingai dainuojancio Hercogo balsa. Rigoleta apima siaubas. Atrises
maisa, jis randa suzeista DZilda. ,,Tenai... danguje, greta savo mamos... amzinyb¢je uZ jus... melsiuos®,
— atsisveikina ji su tévu ir mirsta. ,,Dieve baisingasis! Ja pacia persmeigé mano teiséto kersto strélé!

Prakeikimas iSsipilde.

SYNOPSIS

ACTI

Scene 1. During a feast in the Ducal palace, the Duke of Mantua confides to one of his courtiers his
interest in a young unknown girl met casually at the church. In his famous ballad (Questa o quella) the
Duke expresses his libertine morals: “There is no love without freedom”.

Overhearing a conversation between the Duke and the countess of Ceprano, the hunchbacked court
buffoon, Rigoletto, mocks the cuckolded count of Ceprano. The courtiers are suddenly struck with the
news: their invidious buffoon himself has a beautiful mistress! In the meanwhile, Rigoletto encourages
the Duke to abduct the Countess and execute her husband, e.g. by decapitating him. The Duke reproves
Rigoletto for always going too far with a “joke”: “This anger you elicited can smash you in the end...”
Enraged by Rigoletto’s ribbings, the courtiers resolve to take vengeance on him.

The Count of Monterone arrives accusing the Duke of having dishonoured his daughter. Rigoletto makes
jest of him. Monterone hurls a terrible curse at the Duke and his buffoon. Rigoletto recoils in horror.

Scene 2. Rigoletto is on his way home, still muttering about the curse. He is accosted by Sparafucile, a
bravo, who offers his services. After Sparafucile leaves, Rigoletto broods that they are the same (Pari
siamo): “We are equally skilled!... I with my tongue, he with the dagger”. He blames his own corruption
on nature and men: “O men!... O nature!... If I am wicked, it’s all your fault...(...) I hate you, haughty
courtiers!”

Rigoletto enters his house to be greeted by his loving daughter, Gilda. At seeing her father dishearted,
Gilda begs him to tell her about his troubles, about himself and her late mother. “I am your father and
that’s enough”, Rigoletto responds. He summons Giovanna, Gilda’s chaperone, and admonishes her to
keep his daughter safe, while forbidding Gilda to leave the house. When Rigoletto leaves, Gilda is
perplexed: she has lied to her father by not telling him that she fell in love with the handsome young man
whom she met in the church. The disguised Duke sneaks in and presents himself as a poor student. The
two exchange words of love, but the sound of footsteps makes the Duke leave. Left alone, Gilda
rapturously thinks of her suitor’s name (Caro nome).

Meanwhile outside Rigoletto’s house, conspirators gather to abduct Gilda, believing her to be buffoon’s
mistress. Suddenly Rigoletto appears in the darkness and is approached by the conspirators who try to
dispel his suspicions by assuring that it is the countess of Ceprano they are abducting from the
neighbouring house. He agrees and asks for a mask. While putting it on, they manage to blindfold him.
When he hears Gilda’s cry for help from afar, Rigoletto tears his blindfold off to discover the deception:
“Ah, the curse”, he cries, dismayed.



ACTII

Ducal Palace. The Duke is distressed: his mysterious beauty disappeared from the house, to which he
returned later that night. He vows revenge on the abductors and laments over Gilda’s tears (Parmi veder
le lagrime). When the courtiers come to tell him about their night escapade — the abduction of Rigoletto’s
mistress, the Duke realizes the victim is Gilda and rushes off to ‘comfort’ her (Possente amor).

Rigoletto appears, feigning nonchalance with his careless “La ra, la ra, la la la ra”, but furtively seeking
signs of the whereabouts of his daughter. Realizing that Gilda is in the palace, he first requests for her
return, and then falls to weeping and abjectly begs the courtiers to restore his daughter to him
(Cortigiani). But to no avail.

Then Gilda herself rushes in and destroys her father’s delight by confessing her lost honour. Gilda tells
how she met the Duke in church and fell in love with him. Rigoletto is distraught: “The altar...
collapsed!”. “Weep, child, weep... your tears wash my heart clean”, he bids Gilda. While Monterone is
conducted to the gallows, Rigoletto is struck by the thought that it is he who will take out Monterone’s
curse and inflict revenge on the Duke (Si vendetta). Gilda pleads to spear him.

ACT III

Sparafucile’s inn in the dead of night. Rigoletto has paid the bravo for his services. He takes Gilda in the
vicinity of Sparafucile’s inn to observe Duke’s perfidy in seducing Maddalena, Sparafucile’s sister. The
Duke’s famous song leaves no doubt about his low opinion of women (La donna e mobile). Gilda suffers:
she remains in love with him regardless. Rigoletto sends her home to change into men’s clothing and then
flee to Verona.

Infatuated with the Duke herself, Maddalena pleads for young man’s life and persuades her brother to kill
the first person who knocks at the inn’s door on this wild and stormy night. Gilda appears outside, and
overhears their conversation. Determined to save the Duke’s life at the expense of her own, she knocks at
the door.

As the storm abates, Rigoletto returns, gleefully anticipating his revenge. Handed a sack with the dead
body, he rejoices in his triumph. Suddenly he hears the frivolous song of the Duke. Horrified Rigoletto
opens up the sack to find his wounded daughter. Dying she begs his forgiveness and says she will pray for
him in heaven. “God atrocious! She was pierced by the arrow of my vengeance!”, Rigoletto cries. The
malediction fulfilled.



